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these abiects, he neods knowledge of anatomy, ph puialogy, and

causey of (llme s

I bt |-||‘-||-1|n|i,:"tl d per i Fs the domuesil 0f oA CAt=a ENIE
e persRChive o ofgaiafang ik EmealE WeES the aimn of vaking
|-m.||l-5r eleciive action. Wah a wlight degree of exaggeration
ope could s, that ihe final sim of the lubo-desgner = ood

poenAndaE hih, 0 SEECUYE ar TG,

in R saEm WL l:||.ll i ghncTon 'lI.-.'-. L -I|.||||||I|||| i:illr".. ||'ll.'

o-devimmer concentrites [y or her attention oo what [ okl
i bormatnal |i'.|..i,.- The {mlasdin SHET wiild be i i il
fra articulating inlonmation il provices tihmgurs 19 navigale in
(] ||||.'_|'.|l.' -.--||:|r:-.':q. pllarmsteail v -"'-pll'l froan the frsd o
[} did odweris, the ::..'"-11:'-:;:|r:' would aviine |l"«]Hll-'-I|!ﬂ-'|I|:|'
fod mew groups ol mmmusication aifes that are beied

EOF LIRS OF O
* nigrface design lor oommpuser progrims;

L] “'-":f— af imlormitien  boediss (wewe e both &
||I:'.I-Ii'|'l|. il I:J,‘l I'\-|||.||,| uf ||l-|:! Joar Domtmrwateom, _datia RN

sod exdteriaininenm
L |]|."||#| o sudss-veua] imeEls

To wilefvone = MR |1 these mow hekds it dre jrart -||. II'-I,'
world-wide progess of dipliubiatsan, the imbo-desipner meods ihe

] IR ot feriel pes

v He ..ll:.-!l.': o pelecting and serutaring nfmuson and

building colwerent bodies ol knowfedge

* Be copubde of imerprering indormarion sed crassd oo

inen abseces af dbse el LA s ...|||.Il|||' al s I.E"\-\.l.l.l.b,!"._i
in pm <ARCTRE Iormes Ehe  imicradison Berwmom 'ullpﬂr..;.'

! ' y 3
griphecs, = i, miid s (o che denenslos of ),
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ilbastratian, imuge editing andmation and deskeep vides,

ipsifl (TR prograons for Livaut wad fermer o g

= Re .._|i|||_l,_¢ T |||.-|||.|:,;|||rl: rhe ponaniuiive eleimcmts ol the
refinal e |omlas, SemIuEY, Ribc, orEOWALIGE, Cajlrasl,

raisitions (n time, trandonmeton, dwihm. o)

* Bg conversant with the analrcal spparsius of visisl

:||r|| p L

v Be lamiliar with theocks and sochnigees fegquised 1o

evaluate the coimisanicational efhaency of design -""i"?’-'l‘-

' Be copuble of eesdinieg design  snadis aiad  dlewapn
vescarchlthe cogmitive dimension of the deign process] s

present design proposals bn s coberent manier

s Mansee desspn promcns i companses {1aking o socounl
& g
iheat am mbo-desigier 18 partier of mwac of 4 aosigi stulic

5 aiil s to b a mamager o 4 )

To this inesmplee st | would sdd the commpriencies tha s
considered manchird in the pml'qw,m wd sl

* Open historical fosmation in the demain of raphiins,
Eesitire, @, i, senon, D“""""”F:"" amad [l ustiys

* Tesining in the professional aspexes, such as contragrs,
determining fees, mnd prolessional cibic;

# Knowdedge 1||'|.arvn:||.l:llun proseses ) the demain af jfo-
design and the seglo-eoologicel impuet of the wodk of 1w
wmbomdeslmer,

Core-Curriculum for Info-Design

The lisr af sepousililivies snd wapetiics of the ainler-desiger
wn be mapped ooto o sudy progren o diferent ways, The
resulting propram would reflect the local conditions and abowe all
the srerests and experienges of the persomn whach formulane (he
program, i, the facaley sall. In opposition o cwrenn madels
of desipgn edhacation, | would emphasiie that an ap-io-date sbudy
program should |schade the cogmase domazn of the design process
R B oan [ R, tliis 5 pol Qendasd rtuf'u.r. I|||H..|.|;|| ther are
oertaindy attemprs in different parts of the workd o find ¢ new
approsch to dll'h:FII wlucation.

I":-r:'n.l,n thers entas o comisenals, [ I-,.uhrl'!.' i ihe Eroug d'nl.nl;‘;.:
Audcats, that the contral Rangtion al a study program cemans @
dinmalsting arestivity. Semetimes, designens behave as if they owm

the monopoly on crativity, sn enitude thar can be Found abso is

it gagles, This sviude SEETTE B0 g T oI | “I'lFl":l:H.n. and

prebubly bas gontribated o 1he eoianiorproluctive lendency mo ig)
the world of design apert from the rest of the world. Creativiry
1§ e F_ir'| al a bapgy dow peivileged persoas sebniied by diving
providence. Furthormene, it sight be mor: approprie 1o talk of
mmpctenie & o To be compeient in mnoviiion npdies
bresking, of rewtines, amd ticrefore cuses devored m Creativiny
echmafues comsis huskally o 5ot of recommenditions 1o becak
routines el tuboos, | propese to put the term creativity (o the
deep Ireere for o whik

Wah pegard 1o the wrminology for the variows disciplines i
i praphic design coune we observe o cersin mcoberonce, For
hll|||.l|l.'. whail 0 ome Eogram m ol o ::.rll'.--L:-!u;..", n
callied "ot demign® or “drsign hasdamentals” i amstlicr poogram
The esntene of the \]{'-ll.:lll i-mqnl-m-l: stameticnes canmad be dodeond

from s mime

B owe use the muine of & wiewilc discpline, for instime,
povchaloggy, we don'l e & clear ides abour i content, For this
rewwin, i mlght be morc appeoprise (o wse more dosripive e
i charsciesiee ihe varsous urse ivems. To crewme such & progan:
i s nevesiary o reler 1o dverse areas ol hoisan hm-wln.'g-r and
o sietidic dagiplines thit provide the Kise=hose bar prounding
the work of the info-designer and protect & upainst the dinger

ol shasr=sighied pragnurian;
* Thaurics (pechalogy) ol percepiion
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Ineceactive miedia design and digital ambmstion), More
recently, product design snd texsile design e also been
included i the srody, b the final projoct, intended 1o
aamplese the research program by eaking siock of cur rent
practice, the asthor focused on 1w groups ol desigmers

ety visual oo

ALl 'jr'l':_'llﬂ'i: tor '.'-'h|||| the

ik
e '\-I?'_II.Il el Fuas Im"!: heen "II'E':rJi'-'.:"-"‘:'. and rexnile
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< IMCdnr iy Crasditicingal draw fifg me thods are = " el b

iy tetble desigyeps
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asulyais of 1

¥ . . 1
2 el drawing maintains a significan

e drewing practices of these o Eraugs has

o L L
Peervent beth cimely and instractive

The effeey ilapiral techmalogy on the desipn process lias

NET 0 | |'.I|:'f. "'"I'-""'""'!nl particuliely with regard o the

"pplica don af hybod und comverpent drawing spstems.”
While mernserous vissal commusicaion, designers extal the
Vimaes of “hamd -deawn”™ methods some new agpesaches
e the diﬂiL.IJ with tradiiioasd firms ':lt. dl."i]".'ii:llg'.}
Although educators nmsst be alert 1 the WAYE VO
vextile desigrers, fior EXAM[ue, are i Ill'|'u:.'r;.'i { ime
ERle new wehnolngy o thedr practice o identity wew

TP nEies for desagn,” coittiwing 1o monior wheiher

4 DEE[eCTOf ¢ o ip

Pt e e gt o
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p&i"l Wi

and how traditional paper-bused fiorms of drsiisg are also to be

irmegraned rennakis imgaornait, & does Gilivating ogpomunitics,
where appropriase, 1o achleve such Inbegration.

Monitoring Change
A consistent alim throushout the long-term siady was 10 (s
rigate and anadyze the individial dosigner’s experience of design
ing in the commercial eovironment, particulady with regand
in their use ol GrTwHy,. SIrE ihe b i ol this stady, e
surhor has ehicied The views of hundreds ol desiggien irnl mors
Thar 2 hundred scade = |.-'!||.- thase ol mumeroes studeigs. i
addition, she has analysed well over 2 thewsand drawings by
designers, as well as numerous skeschbooks and notcbooks, wnd
has regularly monitorad boch sudie practice and design degre
shaws. She has visited more tham 50 design consultances!
proups 10 tlee [l |:Li|.'||'.';l:|l:"11'|. FIgang P nhwoee: B (v
corpeeations earploying lurme mumbers of desipress, 1o medea
arid srmall CRIlErjTitcs '.-.-irhj'u.tr;l small numlser of dealpners, 1he
Fumer lave incleded some of the most imfuenisl and Iy

urgatiz tions of their erad

Although ambitioas in sope, the research  program  also

peeded 1o be both intuitive and rellesive in conduct, so that
the auther could ascertain the esseneials of deawing practicoc b
a wide rurpe «af smudia eovironments and with a varied samph
of deszon professionals, The implicic and 12 wndentanding of
designers repanding their von practice is recognized as diffculs
to ber pret. [0 However, interviewing designers and observing
them at wark has proven 1o be an effecrive way o elicin both
their personal approach o drawing and their experience of
U pogquircieeenes ol working lor imhetry. Similarly, anabyziag
the drawings praduced, particularly in disbopue with b

-:|-l-"-¢l'-'-'l'. :,-'-.'|!f:-: still foerher indonmation. A semd-mneoed

W ot ) o e ety

IHETView I-|l|1'|.-u|.'| combines civ sideng wes pEtlo ol
IH“J”"“'-L'"-I-: IopmEs with i WIparuniy e cmliore
New Kies of -lIl._-iI'l | Wheneves L "1"1|i-|l'l calrl poli
i | mber|ows and disomsions was iilicred af ahe
responent's '-'---r|-..;.|.||.-.'. wheere the . Iily ol deawing i I
be witnewed and cxan ;||| & ol drawkngs were souilible [

feloenee ., rec Wrding, and close ooumin gl

I the hial suage of Wveaigarion, condiioed oecr & two yes
periad, the muthor sclecied the views ol 20 exiile desipn
ey and 20 visued commmibcition desipmers B coungarn
with ealler findinge. These designens worked in bath
mitiiercinl snd academic orpanimitions, and disoesions
with siudents snd obeer vitlons of work i ihe soudio. &
woll as um wnalysis of recenthy recoeded drawings all informsd
te process. ibc asabsis o ibe detaled and cucnsise
lindings that sccrued i 1he bongg-term souly, inchading
ﬂ::dﬂﬂul:-ul'ﬂrn'ir‘mﬂrgpu. resadied in the
devebopens of 4 regubiely updited tasonomic system, 12 a
section of which appeass in Tables | and 2. The txos cmy
was devised 1o present Bndings in 2 succinct form and w0
aid with comsisency in conducing angoing rescarch, thas
irdorm (g the cnasexmualizarion proces.

Secking Inspiration

Designers inierviewsd mofe reormily expressed  oonem
with the casc with which digiul syssems Gl Smple

munipbation and repurposing of archive or other suror

materials, thos some times Impoding el |REEARE

- A —
[hewe desipniers emphassed (he oruoad deige Boiween

Crenlive roimorpreTa inid & min I' e heanisgic oopy g
and repurposing, and the difoais |n schEving 2 halnc
et the two, gt i burky For e |'-'|'~i,'|.-.r-. Yixord g
by adie epior scadenc, ihis dilemns Can cuse oodllsion
ampag desipgn students sbout Ehe naTEne Al Rirpos ol
ceving, but be By lat | Jopving ol Bl B Bt

eithed Like or _||_-_||_.,'|'\.|-I [nidesd, studEan -Ill-"";."\-"\'-

have a decp ansiety about arginality, which cun pet them
i 4 kind of |...:| Tower” when in reality, anborshlp i
generally collective.” Along with many af the respandenss in
the recent study, rthis same academic bclicves that students
chould sill be enouriged 1o copy thmough deawiag,  a
way of actually an s and pemincly reinserpreiang,
while sccking s picatson [roo yisad sosrces. L listesical
bmgamance of copyieg in the education and peobesslonal
developenent of artiss and designens b well deoibed in
the liverarure,” Cain confirsms thas copying bus beew a v
hononed method  used by amists & o fusduneatal way of
olserving, and it is o weoosary aspeat of the iraning for
peactiiomers bn iy culveres, 14 Thar the verss “copriag”
huss Becomie more msocied with the theft of isellecnal
property is usfortenace, given i use fubses in desggn
trafning and educicion,
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Ihe latter & 2 theory that rejecied formad religion
and the concept of supernatural revelation bt argued
ihat the logic of mure demoasiraied Gods exisence,
Concetved as the Gressn Clackmuker, God bad desipned
the werld & 4 machine ran by nanal lovs and then
had abapdaned it 1o run by esell. This mechanlstic
deserminiom  imlormed the use ol rhe ;._.'-li.d by the
French meochissicist painter Jaoques Lowis Thivid in lis
paintbag The Death of Socrates af 1787, [n the charaal
sy of this paint ing, (figure 5}, David used the grid not
micrely @ an illussontstic tool [or Lensiersing the dravm
figgure of Socrates from paper to caovas; rather, the rigid
merwark of horizontals and verticals, evi dens in the wall
Lichimed Socrates, i represcntcd in the finshed painting
g welll6lé The grid, which invades and inteprates
itelf indo the Bgures very geetuses, signihes the
rational, impersonal, and imevitable characeer of naneel
bw, which deterministically controls the structure ol
the material world and of ewenis within thar world.
Incleed, the main thems of Trvds deiJLterH is the h}'|
ll_!_'.lil k |||n|r.|.]||i'.-r:|. ol Socranes’s dearh h'!.-'hi.‘u crwvn hand
% 4 eon sequence of his rigld adbereoce 1 the baws of

panional thought and logically derermined behiavior.

The Modern Grid

By the second decade af the raenticth cenoary, the
full develop ment of the Cartesian grid was realized.
The dusl emphasis on appesrance and siructure thar
had charscrerined the symboliun of the prid during the
Renalssance, scentific revolution, and Enlightenment

maw mewed sironply pemarel structure and away krom

Romanticism
14] Jean Clay, Rennantscism Mew [ersey:

Clurrwell Bonks, lec., LR8I, 35,

sppearance and the ilusicmistic depiction of exterial

|.|l-r|.-||p_'||_'||:|:|n.|_'|'|'|| archiscctonic and comstructie vaucs so

oenlral 1o the ""“'I:I rwenien h-cenmury medemniss canon
were inherited from the preceding cenmery, Viak-le-
Thucs ar _Tl:i'hCEIII Pasiois }ﬂ-rllr!ﬂlul- -||' |1|_:-|'r~.-:-.| Wik
aructure in buildings, Chrismopher Diressers funcoional
Aste and Crafts -:||."-ig||'| il T el el bes Buised o bard
and fsh skeletons, or e nodveans fojoction ol 1he
applied surface decoration of Victoria design were all
mincteenth connary expressiens of thes exodus from &

beliel in surface AHIELr W an cathetic end in iscli

The Camestan tradiiien = fame coatissed (o
at as the major stmwhe bor the grid = it ssumed
its modermist eonbadipene.  bor practacal  purposes,
the process oy be said o begin with Paul Cenannes
imitial meve away rom Bendssance lluslonism mwand
the abstraction and gesmetriclztion of nemre md an
ernlasis an the flar fizld of the [Hcrare e,

This impulse watioues theough the Boeting of the picnire
||!J.1|I W enthelk cubdam o :I"-h':lll_.' an overdl effeo, wnd
It peaks when Piet Momdeian sakes up the picre sial prid of
synthetic cubism o explore and purify i in vimual o liion
from  other pictorial chmemts. Undes cubismt influcnce,
Momdrus’ samralsnic subject mamer becane progressiely
abmtracted until jm 1915, be ooubd puint @ cirouler ficld of
shoet horizonial ard verrica bes osd tiele @ Fer and Ocean
His F-Iil'll il||l__'. i Lhe vl ..'||.'|-_|_|i.|!..|!.' | :|||.I'I-||I:."' canginged w
=II||I||:-'| vir teal seul horisointal basm, ssmotime colored and
usially not toeching, o o whise beld, (dten these bars. apgear
b cmintimae off ihe |-||:;~.: al the canvs, saggesiing thal ik held
e nidi ||||.|||||-,":| in all dieeciene ||'."|-'|IF'I|I the viewer sees
|-|||'_| thin [ within the “wisdow™ ol the camas
By 1920, Mondrians ploerisl vocsulary |5 caablished and
gonsits of 4 white feld theouph which crevel contlnuoss Mk
Frertaintal anad wertkal bars chan bound imeemitienthy occurming
poctingulis sones of peimary color (fgure 6, The compes|tios
srill i'|||.l]i|lr|f. exicmds bevond the borders of 1he cumvas, and
[aecording o Mondrian) the bars cros one anotler and pmrlap,
bt b vt wciually Endersect, The red'lliing gl & of the Ene
bascd rype and is thoroughly Cartesian in ity prosostation of
il '..III|.|I.III|.',=I:-_.' regubie and fso0r pic Enneres fichd, ruled by
logic and by the mathenutical lew that undedies the workl of

external appeararke.

Christophwe Dresser’s Teapot 1873-83

Fig. 5) Jacques Louis David,
charcoal study for the painting
The Death of Socrates, 1787.

Fig. ) Piet Maaiian, Caspos-
tlon with Red, Yelow snd Blee, (5701

mmmtummmndwuuw heiiles Buced 2o

il i sy skebeto, or wr nowvea’s repatin..
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Purple is the color associated
with royality. It dates back to
the ]'l.'j.]:.'lgﬂ and cqueens from ancient
times. Pharple has many shades and
makes for & beautiful sunset. The
color 18 oreated by combining red
and blue, which meana it can be
, Purple is the color associated both & cool and wamm color. A
bouguet of deep purple tulips or

with royality. It dates back to e i il
the kings and queens from ancient
| times. E‘urple has many shades and
makes for % beautiful sunset. The
co1 30 is created by cambining red
and blue) ‘which means it can be

both a cool and warm color. A
bm:q:et of deep purple tulips or
evEﬁ a grand champion ribbon are
both welcome items wished by many.
















The water then said, “If yoy,
wish me to visit, you
mnust build a very large
compound; but I warn
you that it will have to
be a tremendous place,
as my people are very

numerous.”
. “And take up a lot of
»»
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The sun promised to build
a very big compound, and
<soon afterward he returned
home to his wife, the moon
who greeted him with a br:;
<mile when he opened the -

door.
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water then began to figy,

in. accnmpanied by the fish
and all the water animals.
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he asked the sun if
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OPTIMIST

FINNEAS

A Concert Six Months from Now 3:25
The Kids Are All Dying 2:47

Happy Now? 2:52

Only a Lifetime 4:16

. The 90s  3:23
. Love Is Pain 3:44

Peaches Etude 2:15
U Hurt Locker  3:26

Medieval 2:51

Someone Else's Star 3:29
Around My Neck 2:55

What They'll Say About Us 3:01
How It Ends 4:37
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HOW WE MAKE OUR CRAFT DEER
Water, malt, yeast and hops are
combined to create a balanced
beer with equal parts sweet and
bitter. Then the fruit is added,
50 that the hungry yveast can eat

the sugars in the fruit as well. This

creates a beer that has all of the
flavors of the fruit, without
avearbearing sweetness, All of our
base recipes are rooted in, but
not limited to, classic beer styles

and brewed in small batches,
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Water, malt, veast and hops are
combined to create a balanced
beer with equal parts sweet and
bitter. Then the fruit is added, so
that the hungry yeast can eat the
sugars in the fruit as well. This
creates a beer that has all of the
flavars of the fruit, without
overbearing sweetnass, All of our
base recipes are rooted in, but not
limited to, classic beer styles and
brewed in small batches.

FARMER’S RESERVE

FARMER’S RESERVE

PLUOT

Farm to Barrel
est. 2010

STRAWBERRY

4

Farm to Barrel
est. 2010

TEABY
2oz,

THABY
12az.

PLuOTS ARE SOME OF QUR FAVORITE FRLITS.
Created by crossbreeding apricots

and plums, there are dozens of

varieties with an amazing range of
color and flavor, All through the
summer, Baird Family Orchards in
Dayton, Oregon picks each variety
at its peak: Dapple Dandy, Honey
Punch, Flavor Queen, Black Kat &
Dapple lack were all added to a sour
blonde ale and aged in wine barrels

to create this funky cak-aged brew.

ﬁ. CELEBRATHIN OF THE SUMMER HARVEST,
this blond sour ale is loaded with
Seascape Strawberries grown at

Manneman Farms in Salem, Qragon,

These delicious juicy berries are
swept by cool evening breezes and
drenched in warm daytime sun
before being hand-picked and
added to this tart and refreshing
ale, Enjoy paired with classic
charcuterie and summer salads.
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HOW WE MAKE OUR CEAFT BEER
Water, malt, yeast and hops are
combined to create a balanced
beer with equal parts sweet and
bitter. Then the fruit is added,
50 that the hungry yeast can eat

the sugars in the fruit as well. This
creates a beer that has all of the
flavors of the fruit, without
overbearing sweetness. All of our
base recipes are rooted in, but
not limited to, classic beer styles
and brewed in small batches.

FARMER’S RESERVE

BLUEBERRY

Farm to Barrel
est. 2010

THRABY
1oz

BLUEBERRIES ARE ALL ABOUT THE COLOR:
that deep, luscious purple reminds
us of summer blueberry cabbler,
still-warm pie on a window sill and
perfect bluaberry muffins. We sat
out to capture that summer in a

glazs feeling in our barrels, and the
result is this delicious beer. We
selected the very best Oregon
grown hand-picked blueberries and
added them to oak barrels with our
sour blonde ale. Blended for a bright
color, delicate fruit flavor, refreshing
sourness and a touch of wine barrel
oak. The resulting beer is infused
with delicate blueberry essence, a
remninder of long summer days.
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